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СПбГК. Преподавал музыкально-теоре-
ти ческие дисциплины в Высшей школе 
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(Leipziger Beiträge zur Bach-Forschung; 
Hildesheim: Georg Olms Verlag, 2019/2020).

of Russian Literature of the Russian Acade-
my of Sciences) and discoveries of numerous 
original printed texts for cantatas and passions 
by German composers of the 17th and 18th 
centuries. In 2004 she started contributing  
articles to major Bach research journals 
of Germany and the UK: Bach-Jahrbuch 
(2004, 2007, 2008, 2009, 2010, 2012, 2017), 
Understanding Bach (2009, 2014, 2016).  
Tatiana Shabalina has participated in inter-
na tional festivals, conferences and symposia  
in Oxford, Cambridge, Leipzig, Lübeck, Salz-
burg, London, Belfast, Rome, Cremona, War-
saw, etc. She is currently preparing a book 
«“Texte zur Music” in Sankt Petersburg:  
Gedruckte Quellen zu Werken von J. S. Bach 
und anderen deutschen Komponisten des  
17. und 18. Jahrhunderts» (Leipziger Bei-
t räge zur  Bach-Forschung; Hildesheim:  
Georg Olms Verlag, 2019/2020).


